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Dear Prof. Zukoski,

This letter is to vouch for the relevance for research in music psychology of a music
database as the one suggested by Dr. Downie. As you may yourself not be familiar with this
kind of research, I want to stress that its main subject matter is not music in itself nor even
human processing of music, but rather human emotion, perception, and cognition in general.
This is because music – being a universal product of man – is an exemplar of human
information processing. The immense span from true universals to the vast variety in musical
communication across the world’s cultures provides an exclusive window into several human
faculties. The orderliness associated with universal properties endows the psychologist with a
set of well-defined tools for designing experiments concerned with a range of phenomena from
time perception (e.g., Madison, 1992; Madison, 1997; Madison, 2000a; Repp, 2000) to
memory (e.g., Thompson, Balkwill, & Vernescu, 2000), for example. An area attracting much
interest at the moment is emotional communication through music, including comparisons with
verbal language and body expression, which can lead as far from the music itself as to the
genetic foundations of emotion.

A very large database with structural and/or audio representations of music is a
prerequisite for indulging in large-scale statistical and pattern property research. Until now,
these approaches have been seriously hampered by the fact that the few available databases that
actually contain representations of the music itself (not only bibliographic information, such as
title, author, year, label, etc.) all contain a limited body of music, which is furthermore typically
confined to a style or to other criteria associated with the database’s history (Bainbridge, 2000;
McCormick, 2001; McNab, Smith, Bainbridge, & Witten, 2001; OMRAS group, 2001;
Schaffrath, 1997; Schimmelpfennig & Kurth, 2000).

Basically, the kind of research in question includes the determination and comparison of
statistical features of musical structure (primarily pitch and duration) as well as more complex
measures of pattern properties (e.g., Eerola, Järvinen, Louhivuori, & Toiviainen, 2001), and of
information carried by the sound signal, typically in terms of deviations from the nominal
pitches and durations given by the structure (e.g., Howat, 1995; Juslin & Madison, 1999;
Madison, 1999; Madison, 2000c; Madison, 2000b; Repp, 1998).



I am a PhD in psychology at Uppsala University, with a curriculum including musicology,
computer science, and the psychology of music. My graduate studies included the psychology
of emotion, developmental-, personality-, and cognitive psychology, behavioral ecology,
dynamical systems theory, and advanced work in statistical methods. I have recently conducted
a number of listening studies to map the concept of swing in music to musical and experiential
variables (e.g. Madison, 2001).

Cordially

Guy Madison
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